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Facts & Imagination
Benny Chia (Founder & Director of Fringe Club)

We shall not cease from exploration
And the end of all our exploring

Will be to arrive where we started
And know the place for the first time.

Little Gidding, Four Quartets by T.S.Eliot

Out-li-er (noun)
One that exists outside or at the edge of a category, pattern, or expectation.
The Free Dictionary

Creative placemaking leverages the soft power of the arts, culture and creativity to serve
the community in a way that also builds the character and quality of a place.

Introduction

The exhibition tells the story of the Fringe and the in-step repurposing of a century-old
shophouse and depot into an arts facility and platform for cultural exchange and heritage
conservation.

And how it has evolved and adapted to changes in media communication, art practices and
audience expectations brought about by the digital age.

Concepts
Time and memory are the two major themes running through and tying together this show
of three parts.

Time is an element crucial to preserving and understanding cultural heritage. This
exhibition and other related programmes are spawned from the subject matter of our
project - Learn-Play- Lead.

Some metaphors and images emerge from our contemplation of the meaning and nature
of time. The key graphic image** evokes a dreamlike state of memory and yearning,
referencing two seemingly unrelated sources - Andrew Wyeth's "Christina’s World" and
Andrei Tarkovaky's "Solaris”. A long view of the unattainable and memory as unsettled as
the surface of the ocean.

Some moments are chosen to allow facts to mingle with imagination.



Part 1: Here & There

On display are the things we* have kept and preserved since the day we had gotten hold of
the keys - print matters, old documents, disused objects. These artefacts, if you will, may
be more accurately described as “detritus” from everyday life as Joseph Beuys would have
put it. Their ordinariness is transcended by the historical significance and meaning invested
in them. Art mediation with works by Raymond Pang, Liu Wai Tong, and Joe Li.

Part 2: Face to Face***

Self-portrait photos with mottos (pithy belief statements) of about 70 respondents are
displayed on two walls. Designed to imitate news magazine covers, the display aims

to highlight those who have impacted the Fringe and initiate online dialogues between
them and the viewers, while making a play on the tendency to condense and format lived
experience for easy consumption.

Part 3: Almost Blue
A homage to Andy Warhol's Time Capsules and a nod to Chet Baker and his signature tune
of the same name.

Different shades of blue pigment are used to draw the year marks on the outside of the
cardboard boxes installed in rows on industrial metal shelves. This intends to impart a
sense of order over chaos and randomness of the archived materials.

The worktop transformed from the original garage sliding door panel allows the viewers to
examine the contents inside the boxes and contextualise the experience.

By reopening these boxes, memories that have been kept dormant by negligence are
awakened and "stirred” back to life.

* "We" here should actually be a "she" known to us as Cat, Catherine Lau, a volunteer then and Fringe
Administrator now, who has single-handedly kept practically all that is on view here over the years

** Design by C Ting Chan

*** Original concept by Sunny Huang
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Past and Present - Here and There
The Fringe: a floating boat of arts
Tang Hoi Chiu

(Former Chief Curator, Hong Kong Museum of Art)

Looking through worn window frames from inside and out, we start a virtual journey
that bypasses time and space. A heritage building with 126 years of history of people and
happenings has become a floating boat of arts in Hong Kong. Carrying the legacy of arts
and culture of the last 35 years, this boat initially built in 1892 as the Dairy Farm Central
Depot was steered into the sea of arts under the brand name “Fringe Club” by young art
administrator Benny Chia in 1983.

Benny was then handed over chains of old keys of the old offices, storerooms and other
facilities. These key provoke imagination that leads us to a time tunnel back to the

past. An old signage board reveals the early branding of the Fringe, an old “mahjong”

box serves as the container for storing tickets, receipts and collecting money, an old
correctible typewriter and a computer were tools for processing texts and documents,
and a “pig's mouth” flashlight lit up stage performances and exhibitions. Some rusted
nails, door hinges, and screw nails are evident traces of the old building. Old newspapers,
paper fragments and ceramics shards, are found on the site, revealing the past activities
of people and their encounters with the Fringe. The progressive changes of time and
technology replace these old objects interwoven of memories and history with computers,
IT equipment and tools. Printing and publishing houses in Central and Sheung Wan and
other old shops that provided supporting services to the Fringe vanish one after another.
These old stuff tells silent stories of the Fringe here and there, past and present. Poetry
expresses passion, words narrate stories. Renowned photographer and poet Mr. Liu Wai
Tong has selected some of the detritus, put them in different corners of the Fringe, and
have them pictured and complemented by his haiku poems to refresh memories and
imagination.

Fragmentary objects are also imprints of life and tell stories of the Fringe. Throughout

the years, artists, performers, art administrators, curators, museum directors, poets and
visitors passed by, conducted various happenings of arts and culture and interacted with
the audiences. Their creations, thoughts and sentiments flowed into different corners of
the Fringe Club building. These people have left their footprints and images here. Art and
cultural talent who fit into our vision are invited to have face to face dialogues with visitors
on iPad devices. Their present experiences and sentiments are no doubt different from that
of the past, but their lingering memories keep them close to the Fringe and play active and
vital roles in the art and cultural platforms in Hong Kong.



Blue” always evokes melancholic and drifting feelings. Inspired by Chet Baker’s

jazz performance of “Almost Blue” and the time capsules of Andy Warhol, the curator
transforms the old wooden door leading to the garage of the Fringe into a table. The
function of the door has changed, but the traces left on it stir memories and provoke
imagination. Around the table are racks of paper carton boxes with chronological year
markings in various blue tones. What are the secrets inside? Visitors may choose the
carton boxes according to the designated year markings and dig out the secrets inside - be
them texts, documents, newspapers or miscellaneous objects. With their fingers touching
the traces left on the tabletop, the audience can read into these fragmentary objects and
their meanings. Each visitor must have memories of specific years of great significance
and meanings to their lives — people and affairs encountered, anniversaries, moments of
frustration, segments of passion, or memories that gradually fade away. The fragmentary
objects inside these carton boxes are leftovers from the past, which may not have direct
relationship with the audience, but they carry time drifts and memories of people. In the
melancholic ambience of “Almost Blue”, the blurred becomes clear and the memories are
revitalized.

The old red brick building of the Dairy Farm Central Depot stands alone at the heart of
Central, witnessing the changes of this city over the centuries. In 1983, it took on a new
lease of life and has become an alternative landmark of arts and culture. We may have
participated in the performances and exhibitions held at the Fringe, met artists and their
works in signature programmes such as the Fringe Festival or City Festival, toured around
and took pictures inside and outside of this building, or just casually walked by this site.
This heritage building has reborn into a cultural landscape and becomes a floating boat of
arts carrying collective memories that intertwine with time and space.
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Curator | Benny Chia

Benny Chia is the founder and director of the Hong Kong Fringe Club. He founded the Hong
Kong Fringe Festival in 1983, and has been revitalising the disused Old Dairy Farm Central
Depot into a vibrant contemporary arts space for the past 35 years. In 1999 he launched the
City Festival, and by initiating a programme called Spotlight City, he has built up exchange
networks with artists and arts promoters in some 20 cities, such as Vienna, Singapore, Ho
Chi Minh City and Penang.

He has directed and curated numerous stage productions and art exhibitions. He
is a founding member of the Hong Kong Arts Development Council, the Hong Kong
International Film Festival and the Hong Kong Arts Administrators Association.

Honours he has won include the BBS from the HKSAR Government, Badge of Honour from
the former Hong Kong Government, Best Arts Promoter from the Hong Kong Artists Guild,
and “Hero of Hong Kong” from Time Out Magazine.
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Curatorial Respondent | Tang Hoi Chiu

Tang Hoi Chiu, graduated from The University of Hong Kong and obtained Graduate
Diploma in Museum Studies, Sydney University. He is the former Chief Curator of the Hong
Kong Museum of Art. He specializes in art administration, Chinese painting, calligraphy
and antiques, ink art and Hong Kong art. Tang is currently the Adjunct Professor of the
Academy of Visual Arts of the Baptist University of Hong Kong, and a member of Culture
Promotion Committee of the Hong Kong Polytechnic University. He has published
academic and art critic articles extensively.
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#2758 Raymond Pang
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a.k.a Wave ldea, Raymond is a painter, sculptor, and graphic designer. He was born
into a fisherman’s family in Hong Kong and enjoys outdoor competitions. Raymond’s
works have been exhibited in Beijing, Korea, USA, Switzerland, Taiwan, Shanghai, and
Hong Kong. Raymond held his solo exhibitions at the Fringe Club in 2015 and 2016.

B{E% Liu Wai Tong

AA R B EEEBPXNBEFE FREMZRB12FFEMER - FEE
B OREER) ~ (FERE) - (FR) - (EnEzA) F-

Liu Wai Tong, poet, writer and photographer, has been awarded literary prizes in
Hong Kong and Taiwan, including the Hong Kong Arts Development Award for Best
Artist (Literature).

4B Joe Li

B EERFTRE - WIRSEHAMBESRIE - 2012FBAREEMPOFEREZRE
TEEREERIZSA -

Joe is a jewellery designer and production artist who experiments with mixed media
and incorporates jewellery with sculpture. Since 2012, he has held the position of
Welding Process Instructor for the Sculpture Art Specialist Course of the Hong Kong
Visual Arts Centre.
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fringe fantasy haiku urn

BREHE
Liu Wai Tong
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Poetry & Photography

GRS ERE © BRoKAS

English Translation: Daniel Chan
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Almost Blue
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Art Installation
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Face to Face
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Fringe Club
Jockey Club Cultural Heritage Leadership Project
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The Fringe Club is based in a Neo-Classical-style Grade 1 Heritage Building in

the heart of Central, the CBD of Hong Kong. Established in 1892, the building was
originally the Dairy Farm Central Depot, and the first large-scale expansion was
completed during Christmas time in 1913. 70 years later, on Christmas Eve 1983,
the Fringe Club took over the building, and has since breathed new life into the
building over the next 35 years. The Fringe Club has continued to evolve in line with
the changes over time, and has been revitalised into an open platform for various art
forms, offering space for innovation, experimentation, cultural exchanges and the
development of local and overseas networks.

In 2016, funded by The Hong Kong Jockey Club Charities Trust, the Fringe Club started
the building’s 13th renovation. This phase focuses on refurbishing the external walls
of the building. At the same time, the Club launched the “ Jockey Club Cultural
Heritage Leadership Project”, promoting the conservation of tangible and intangible
cultural heritage.

Through this project, we aim to share with the public our achievement in conservation,
including the HKSAR Government'’s first-ever Hong Kong Heritage Award in 2001, and
the designation of Grade 1 Heritage Building in 2009.

The core of the Leadership Project is the tripartite concept of “Learn - Play - Lead”.
We want to Learn from remarkable people, so as not to be limited by rigid or timid
thinking; we propose to Play as a way of being creative and finding solutions in our
everyday life; we will also learn to Lead by example and experience.
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B2 K #1T Management & Execution

HREA Curator

{TIEE Administrator

B %2 FE Curatorial Respondent

FEE 2851 Exhibition Designer

ZREBMF Participating Artists

T8 42 Project Director
THE#ST2 Project Manager
TEE#Z Project Coordinator
14838 Technical Manager

155 Writers

E:8 Translation

#mE8 Editor

EEsREt Graphic Designer

2{EAS Production Team

5REE Cheung Wai Kiu, Michelle

B£8R Chow Wing Tung, Vicky
JEHE Ling Chung Wan, Kevin

H1& B Benny Chia
2I$84% Catherine Lau
B335 %8 Tang Hoi Chiu
# %8 Raymond Pang
B2 % Liu Wai Tong
Z %78 Raymond Pang
ZFEE Joe Li

EEif8 Catherine Liu
22 Erica Lam
EMBE Sunny Huang
J51&88 Bay Fong
H1& B Benny Chia
BB38#8 Tang Hoi Chiu
¥ X348 Camille Yeung

¥ X148 Camille Yeung

FRsXBF Daniel Chan (35325528 Poetry in English)

BREEZE Yoyo Chan

FREFEE C Ting Chan

T II1& Ting Lap Tak, Zachary
#EH Tse Chun Sing
#5583 Yeung Shun Chi
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a¥im) EZ8:5 Guest Invitation for Face-to-Face

HZE Benny Chia

ME3.3p-i& | SB#fl LPL Leaders

RIHERIE A Che Tian Jing
BRIMZE Chan Shuk Man, Kaze
BR5ERX Chan Wing Yan, Jenny
3KE8 Chang Wan, Fiona

888 Chau Kam Ting, Tina
3RZH Cheung Ming Yan, Alison
SRZE Cheung Yin Nung, Ingrid
#®1&f2 Chui Hoi Tung, Hilda
$E3E & Chung Hang Yu, Vanessa
I 4432 Ho Lok Yiu, Kenix
FFEFI Hui Hin Lam, Frederica
Sk Ko Hoi Lam, Tiffany
BABERE Kwan Hiu Fai, Jaymee
2% 8% Lau Sau Kwan, Cathy
Z&58IH Law Wing Ki, Maggie
Z=3% Lee Ching, Ingrid

Z=i Lee Suk Han, Angela
ZF{Z7f Lee Wai Hung, Henri
ZFHI{E Lee Yu Kai, Katrina

FAAULE Private Collection

B8 Chow Wing Tung, Vicky

HEMEEE Hong Kong House of Stories

15BN Special Thanks

0ovo

FR#%IK Ice Chen  FZEH Christy Chow

P8R Leong Krystle

2EM Leung Po Shan, Popo
P EH Leung Rebecca
Z=XR4T Li Tin Hung, Rainbow
ZREZE Li Ziying, Salome
B&F3it Lock, Spencer
BK{E Ng Wing Kai, Kaizer
EB55E Ngan Sau Wui, Grace
ABYEI® Siu Kwong Wai
R Siu Tsx Wang, Gordon
FEBEWE Tam Hiu Lam, Alexandra
FBZ75 Tam Wai Fun, Agnes
B EZE Wan Sau Man, Winna
=& Wong Hoi Ying, Iczza
=IEW Wong Tsz Lam, Heidi
=IE Wong Yuen Kei, Fiona
tBE5HE Wu Chi Ho, Henry
RT&ZE Yu Shiu Fen, Fanny

2I$84% Catherine Lau
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Outlier : Placemaking@the Fringe

RE 125 Exhibition Venues
Fringe Club Anita Chan Lai-ling Gallery (10-21 Apr); Other areas (23-30 Apr)
ERBMRBREM (4H10-218) ~ REMA% (4H23-30H)
2 Lower Albert Road, Central, Hong Kong
BERRER TR ERBE R

FRE AR Exhibition Period
10-30.4.2018

BHAX SRS Opening Hours
Mon-Fri 10am-8:30pm
Sat 11am-8:30pm
(Except Sundays & public holidays)

3] Enquiry
+852 2521 7251
heritage@hkfringeclub.com
www.hkfringeclub.com
www.jcchlp.com

®

Organised by
Tringer
54 e
ChrB2
Funded by
FWEREGESEtRES
The Hong Kong Jockey Club Charities Trust
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